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An Inspector Calls

Read the overview of the play to remind yourself of the plot.

Then, have a go at the ‘check my knowledge' questions.

An Inspector Calls is a three-act play with one setting: the dining room of the Birling family.

The play is set in 1912 in the fictional city of Brumley, in the north of England. Arthur and

Sybil Birling, their two children Sheila and Eric, and their visitor, Gerald Croft, have just

finished a celebratory dinner following Sheila’s engagement to Gerald.

A police inspector arrives at the Birlings’ house and informs them that a young girl, Eva

Smith, has committed suicide after having swallowed disinfectant. It is revealed that Eva

used to work in Arthur Birling’s factory and had subsequently been dismissed for her

participation in a pay strike. The Inspector further reveals that Sheila was also responsible

for having Eva dismissed from her next job as an assistant in a dress shop, after making a

complaint about Eva’s conduct towards her. When the Inspector reveals that Eva had

changed her name to Daisy Renton, Gerald confesses to having had an affair with her. Sheila

returns her engagement ring to him.

Sybil Birling is also forced to confess to having known Eva. Sybil had refused Eva’s application

for aid from her charitable organisation after she discovered the girl was pregnant. Eva had

refused to marry the father of the child, who is revealed to have been Eric. Eric admits to

having got Eva pregnant and having stolen money from his father in order to help her. The

Inspector rebukes the Birling family and Gerald for their involvement with Eva and how their

actions have led to her death. The Inspector leaves.

Gerald learns that the Inspector appears to have been a fraud, prompting Arthur to ring the

Chief Constable who confirms their suspicion. Mr. and Mrs. Birling and Gerald rejoice on

having avoided a public scandal regarding Eva, while Sheila and Eric are distraught over their

poor behaviour toward the girl. Arthur rings the Infirmary and is informed there are no

recent admission records of a girl who has died from suicide. As Gerald attempts to return

the engagement ring to Sheila, the telephone rings. A police inspector is on his way to the

house to make inquiries about a girl who has just died on her way to the Infirmary, having

swallowed disinfectant.

The play ends.



Check My Knowledge:

1. Who has committed suicide at the start of the play?

2. Where and when was the play set?

3. Why did Eva lose her job at Mr Birling’s factory?

4. Why did Eva lose her job as an assistant in a dress shop?

5. What new name did Eva give herself and why does this link to Gerald?

6. How is Mrs Birling involved in the story of Eva?

7. What do we find out about Eric that Mrs Birling was unaware of?

8. How does the play end?

Stretch yourself

Can you answer these?

1. What is socialism?

2. Whose ideas is it based on?

3. Which social class had the most power when the play was set?

4. What is capitalism?

5. What were Priestley’s views on capitalism?

Quotation Explosions:

Here are some recognisable quotations from An Inspector Calls. Can you do a quotation
explosion on some or all of them? Consider the following:

● Language
● Preistley’s intentions
● Zooming in to word choices

1) “as if we were all mixed up together like bees in a hive – community and all that
nonsense” Mr Birling

2) "If we were all responsible for everything that happened to everybody we'd had
anything to do with, it would be very awkward, wouldn't it?" Mr Birling

3) “But I accept no blame for it at all” Mrs Birling

4) “But these girls aren't cheap labour – they're people” Sheila

5) “We are all members of one body” Inspector
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Macbeth

Read the overview of the play to remind yourself of the plot.

Then, have a go at the ‘check my knowledge' questions.

King Duncan’s generals, Macbeth and Banquo, encounter three strange women on a bleak
Scottish moorland on their way home from quelling a rebellion. The women prophesy that
Macbeth will be given the title of Thane of Cawdor and then become King of Scotland, while
Banquo’s heirs shall be kings. The generals want to hear more but the weird sisters
disappear. Duncan creates Macbeth Thane of Cawdor in thanks for his success in the recent
battles and then proposes to make a brief visit to Macbeth’s castle.

Lady Macbeth receives news from her husband of the prophecy and his new title and she
vows to help him become king by any means she can. Macbeth’s return is followed almost at
once by Duncan’s arrival. The Macbeths plot together and later that night, while all are
sleeping and after his wife has given the guards drugged wine, Macbeth kills the King and his
guards. Lady Macbeth leaves the bloody daggers beside the dead king. Macduff arrives and
when the murder is discovered Duncan’s sons, Malcolm and Donalbain flee, fearing for their
lives, but they are nevertheless blamed for the murder.

Macbeth is elected King of Scotland but is plagued by feelings of guilt and insecurity. He
arranges for Banquo and his son, Fleance to be killed, but the boy escapes the murderers. At
a celebratory banquet, Macbeth sees the ghost of Banquo and disconcerts the courtiers with
his strange manner. Lady Macbeth tries to calm him but is rejected.

Macbeth seeks out the witches and learns from them that he will be safe until Birnam Wood
comes to his castle, Dunsinane. They tell him that he need fear no-one born of woman, but
also that the Scottish succession will come from Banquo’s son. Macbeth embarks on a reign
of terror and many, including Macduff’s family, are murdered, while Macduff himself has
gone to join Malcolm at the court of the English king, Edward. Malcolm and Macduff decide
to lead an army against Macbeth.

Macbeth feels safe in his remote castle at Dunsinane until he is told that Birnam Wood is
moving towards him. The situation is that Malcolm’s army is carrying branches from the
forest as camouflage for their assault on the castle. Meanwhile, Lady Macbeth, paralysed
with guilt, walks in her sleep and gives away her secrets to a listening doctor. She kills herself
as the final battle commences.

Macduff challenges Macbeth who, on learning his adversary is the child of a Caesarian birth,
realises he is doomed. Macduff triumphs and brings the head of the traitor to Malcolm who
declares peace and is crowned king.



Check My Knowledge:

1. After the battle at the start of the play, who sees the witches/strange women?

2. What do the witches predict at the start that later comes true?

3. What do the Macbeths plot and why?

4. Who discovers King Duncan’s body? Who flees?

5. Why does Macbeth plan for Banquo to be killed once he is king?

6. What do the witches say to Macbeth when he later revisits them?

7. Macbeth feels unsafe; who else does he order for to be killed?

8. Which army decide to attack Macbeth?

9. What happens to Lady Macbeth and why?

10. What happens at the end of the play?

Stretch yourself

Can you answer these?

1. What era was the play set?

2. Who was on the throne when the play was written?

3. How were witches perceived at this time?

4. What is the Great Chain of Being and why is it important?

Quotation Explosions:

Here are some recognisable quotations from Macbeth. Can you do a quotation explosion on
some or all of them? Consider the following:

● Language
● Shakespeare’s intentions
● Zooming into word choices

1. “Come you spirits that tend on mortal thoughts, unsex me here” Lady Macbeth

2. “Out, out, brief candle! Life's but a walking shadow, a poor player that struts and
frets his hour upon the stage” Macbeth

3. “Thou has it no king, Cawdor, Glamis, all as the weird women promised, and I fear
thou played’st most foully for ‘t.” Banquo
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A Christmas Carol

Read the overview of the play to remind yourself of the plot.

Then, have a go at the ‘check my knowledge' questions

A mean-spirited, miserly old man named Ebenezer Scrooge sits in his counting-house on a
frigid Christmas Eve. His clerk, Bob Cratchit, shivers in the anteroom because Scrooge refuses
to spend money on heating coals for a fire. Scrooge's nephew, Fred, pays his uncle a visit and
invites him to his annual Christmas party. Two portly gentlemen also drop by and ask
Scrooge for a contribution to their charity. Scrooge reacts to the holiday visitors with
bitterness and venom, spitting out an angry response to his nephew's "Merry Christmas!"

Later that evening, after returning to his dark, cold apartment, Scrooge receives a chilling
visitation from the ghost of his dead partner, Jacob Marley. Marley, looking haggard and
pallid, relates his unfortunate story. As punishment for his greedy and self-serving life his
spirit has been condemned to wander the Earth weighted down with heavy chains. Marley
hopes to save Scrooge from sharing the same fate. Marley informs Scrooge that three spirits
will visit him during each of the next three nights. After the wraith disappears, Scrooge
collapses into a deep sleep.

He wakes moments before the arrival of the Ghost of Christmas Past, a strange childlike
phantom with a brightly glowing head. The spirit escorts Scrooge on a journey into the past
to previous Christmases from the curmudgeon's earlier years. Invisible to those he watches,
Scrooge revisits his childhood school days, his apprenticeship with a jolly merchant named
Fezziwig, and his engagement to Belle, a woman who leaves Scrooge because his lust for
money eclipses his ability to love another. Scrooge, deeply moved, sheds tears of regret
before the phantom returns him to his bed.

The Ghost of Christmas Present, a majestic giant clad in a green fur robe, takes Scrooge
through London to unveil Christmas as it will happen that year. Scrooge watches the large,
bustling Cratchit family prepare a miniature feast in its meagre home. He discovers Bob
Cratchit's crippled son, Tiny Tim, a courageous boy whose kindness and humility warms
Scrooge's heart. The spectre then zips Scrooge to his nephew's to witness the Christmas
party. Scrooge finds the jovial gathering delightful and pleads with the spirit to stay until the
very end of the festivities. As the day passes, the spirit ages, becoming noticeably older.
Toward the end of the day, he shows Scrooge two starved children, Ignorance and Want,
living under his coat. He vanishes instantly as Scrooge notices a dark, hooded figure coming
toward him.

The Ghost of Christmas Yet to Come leads Scrooge through a sequence of mysterious scenes
relating to an unnamed man's recent death. Scrooge sees businessmen discussing the dead
man's riches, some vagabonds trading his personal effects for cash, and a poor couple
expressing relief at the death of their unforgiving creditor. Scrooge, anxious to learn the
lesson of his latest visitor, begs to know the name of the dead man. After pleading with the
ghost, Scrooge finds himself in a churchyard, the spirit pointing to a grave. Scrooge looks at
the headstone and is shocked to read his own name. He desperately implores the spirit to
alter his fate, promising to renounce his insensitive, avaricious ways and to honour
Christmas with all his heart. Whoosh! He suddenly finds himself safely tucked in his bed.



Overwhelmed with joy by the chance to redeem himself and grateful that he has been
returned to Christmas Day, Scrooge rushes out onto the street hoping to share his newfound
Christmas spirit. He sends a giant Christmas turkey to the Cratchit house and attends Fred's
party, to the stifled surprise of the other guests. As the years go by, he holds true to his
promise and honours Christmas with all his heart: he treats Tiny Tim as if he were his own
child, provides lavish gifts for the poor, and treats his fellow human beings with kindness,
generosity, and warmth.

Check My Knowledge:

1. What is Scrooge like at the start of the novella?

2. How does Scrooge react to the two portly gentlemen and Fred?

3. Who visits Scrooge first? What happens?

4. What does the ghost of Christmas Past show Scrooge?

5. What does the ghost of Christmas Present show Scrooge?

6. What do we learn about the Cratchit family?

7. What does the ghost of Christmas yet to Come look like?

8. What does the ghost of Christmas yet to Come show Scrooge?

9. What happens at the end of the novella?

Stretch yourself

Can you answer these?

1. When was the novella set?

2. What do we learn about poverty at this time?

3. What is the meaning of Christmas?

4. What happened in Dickens’ own life that influenced him to write this novella?

Quotation Explosions:

Here are some recognisable quotations from A Christmas Carol. Can you do a quotation
explosion on some or all of them? Consider the following:

● Language
● Dickens’s intentions
● Zooming into word choices

1. - ‘Hard and sharp as flint.’ to describe Scrooge in stave 1

2. ‘”I wear the chain I forged in life.”’ Jacob Marley

3. “ This boy is Ignorance. This girl is Want. Beware them both” Ghost of Christmas

Present

4. ‘Scrooge was better than his word. He did it all and infinitely more.’ to describe

Scrooge in stave 5








